
 

Here’s Looking At You 

By Jim Pascual 

In a new book, Matthew Rolston captures 80s icons with an Old Hollywood aesthetic.  

To know Matthew Rolston, one must first understand Andy Warhol.  

One could say that the American pop artist Warhol made fame and artifice his main 
subjects, and because of this, he was never far from the life and imagery of Hollywood. Of 
all his creative inclinations, it was his Interview magazine that best demonstrated his 
fixations on the glamorous, the glitzy, the ideal.  

As Warhol’s fame grew, so did his circle. And in interacting with various Hollywood giants, 
he became hungry for nostalgia, for the Old Hollywood glamour aesthetic. You know the 
look. That Audrey Hepburn image. That Clark Gable vibe. The kinds of shots you’d 
probably find on a La La Land mood board. But American society was well past the point 
of black-and-white cinema, and mass media wasn’t into that aesthetic anymore. Matthew 
Rolston, who shot for Interview and made a name for himself as a sought-after Hollywood 
photographer, pulled off that look and he did it like nobody else.  

To celebrate Rolston’s legacy, teNeues (teneues-books.com) is releasing Hollywood 
Royale: Out of the School of Los Angeles, a monograph containing some of Rolston’s most 
memorable shots. The book is a testament to his reputation as master of light and shadow, 
capturing the entertainment icons of his time—from Michael Jackson to Cyndi Lauper—in a 
way that couldn’t be replicated by the sensibilities of modern television or cinema, or any 
of his contemporaries, for that matter.  

It would be reasonable to designate Rolston’s work from Interview magazine as his pivot 
point. In the essay “Matthew Rolston: Warhol’s Post-Modern Glamour Photographer”—
which is featured in the book, along with a few other essays that shed light on his oeuvre—
Rolston “executed his first real glamour portrait” when shooting Martha Davis, front woman 
of the New Wave band The Motels, for Interview. From there, his style became more 
defined, and he portrayed his subjects in a vintage light, as if shoving them into a period of 
time in which they could not possibly inhabit, if not for Rolston’s eye. It’s evident in the 
plates. Madonna looks more Casa-blanca than Vogue. Sylvester Stallone looks like a jet-
set shipping magnate.  

Make no mistake: Rolston’s work is hardly cheap nostalgia. While his photos are 
reminiscent of Old Hollywood glamour, they are shot with an ironic eye, so to speak, 
portraying the cult of fame in a way that resonated with Warhol’s view of the world: 
Hollywood not as an idea rooted in the romantic, but Hollywood for the sake of itself.  

Rolston captured the essence of old Hollywood’s glamour in the 70s and 
80s through his portraits of its icons, such as (opposite, clockwise from 
top left) Tom Waits, Cybill Shepherd, Steven Spielberg, and Isabella 
Rossellini.  
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